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Detail of gold amphorarhyton, Pmuigyurishtc Treasure, fourth century B.C. II; 29 cm. 
Archaeological Museum, Plovdiv. from a new travelling exhibit ton in America, 
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Etruscan Red-Figure 
Stamnos 






Youthful flule player riding a dolphin; 

reverse: youthful Pan striding left, 
carrying a torch on his shoulder. 

A very fine representation, 
influenced by Campanian painting. 

Ca. 350-325 BC. 
H: 29.5 cm (11 1/2"). 
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THE 




OF 



THE THRACIANS 






The spectacular ancient treasures excavated in Bulgaria over the past century, including the 
165-piece Rogozen treasure uncovered in 1986, are not often seen outside Bulgaria. 
Since last viewing many of the Thracian treasures in Sofia in 1970, 
Dr Jerome M. Eisenberg, Editor-in-Chief of "Minerva, welcomes the opportunity 
to review a long-term travelling exhibition in the United States 
of over 200 masterpieces ofmetalwork from seventeen Bulgarian musuems. 




MACEDONIA! 



Hccupying the Balkan lowlands 
from the Timok and Vardar 
Rivers in the west to the Black 
Sea and the Bosporus in the 
east, and from the Aegean Sea and the 
Dardanelles in the soulh to the 
Danube River and the Upper 
Carpathian mountains in the north, 
the Thracians were one of the principal 
peoples of the ancient world. The first 
settlements evolved in the sixth mil- 
lennium BC, with hundreds of early 
sites, usually in the form of large 
mounds of accumulated deposits of 
debris- These Neolithic farmers were 
skilled in creating fine pottery and 
were responsible in the fourth millen- 
nium BC for what are apparently the 
earliest known articles made from 
gold. 

The Thracians of the late Bronze 
Age, from the mid-second millennium 
BC on, had their origins i*i the 
Neolithic cultures of the Balkan penin- 



Archaeological 
sites in Thrace. 



sula, as well as the foreign tribes which 
migrated from the east and south-east 
in the first millennium BC- By the 
second half of the second millennium 
BC the peoples of the various cultural 
regions tribes had consolidated into 
national tribes - the Odiysae of south- 
ern Bulgaria, the Moesians to the north, 
up to the right bank of the Danube 
River, the Getae to the north-east 
extending to the Danube delta, the 
Triballi in the nnrth-west of Bulgaria, 
and the Dardanae from the Balkans and 
in part from the area around Troy in 
Asia Minor, It has not been determined 
whether the Dacians, inhabitants of 
present-day Romania, north of the 
Danube, were Thracians or another 
autonomous group. 

According to Homer's Iliad, Thracian 
warriors, led by their king Rhesus, 
fought alongside the Trojans in their 
battle against the Achaeans. This is the 
first recorded reference to the Thracians. 
In the eighth to sixth centuries BC there 
developed a considerable trade between 
the Thracians and the Creek colonists 
who settled on the west coast of the 
Black Sea. In the late sixth and early 
fifth centuries BC the Odrysae sup- 
ported the Persians in their wars with 
the Greeks, whereas the other tribes 
sided with the Greeks to stave off Per- 
sian occupation. The Persians did not 
withdraw from the Balkans until about 
460 BC. The Odrysians under Teres 
then developed a Thracian state which 
remained under their influence until 
early in the third century BC. They 
excelled in their use of cavalry which 
was an occupation reserved for mem- 
bers of the upper class. They exerted 
their greatest power in the later fifth 
century BC. The Odrysians fought as 
allies of the Athenians in their battle 
against Sparta which resulted in the 
Peloponnesian War. 



Philip II of Macedon conquered 
southern Thrace in 341 BC and allied 
himself with the Getae. His son, 
Alexander the Great, then finally van- 
quished the Triballi. Following Alexan- 
der's death, his general Lysimachus 
briefly ruled Thrace, but in 314 BC he 
acknowledged the leader of the 
Odrysae, Seuthes III, as king. In 305 BC 
Lysimachus claimed the kingly title. 
Following the death of lysimachus the 
Celts invaded Thrace and after several 
battles settled in the south-east where 
they remained until their expulsion in 
around 216 BC. During the war 
between Rome and Macedonia in 
168 BC, the Thracians fought under the 
Romans and were thereafter considered 
vassals of Rome. Though Thrace 
became a Roman province in AD 49 
during the reign of Claudius, the 
Dacians had already created an 
autonomous state in the first century 
BC, and they continued to fight against 
the Romans until their eventual defeat 
by Trajan in AD 110. 

The Thracians were not known for 
their architectural monuments, but for 
their royal tombs, some of which had 
painted friezes of funerary banquets and 
warriors in battle. These were not cre- 
ated for public view but rather for the 
gods among whom the rulers were 
believed to take their proper places. 
They did not produce sculptures and 
vases, as did the Greeks, but were noted 
rather for Iheir ability to create fine 
metalwork in gold and silver. These 
small works of art represented not only 
social prestige but also possessed sacred 
significance. They depicted elaborate 
myths and epic legends, many of which 
remain to be properly interpreted. In 
many cases Greek artists in residence 
copied Iranian metaiware types and 
decorated them with images of Greek 
gods and heroes intended to represent 
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Thracian mythological figures and per- 
sonages. The Thracian dragon- fighter 
seems to have been equated with Zeus. 
The Thracian god of war, Kandaon, was 
the counterpart of the Greek Ares. 
Indeed, the Greeks considered his birth- 
place to be Thrace. Apollo was shared 
by both the Greeks and Thracians, as 
were Dionysos {the two gods were often 
interchangeable), the Kabiri, and their 
Mysteries. In Thrace Artemis, tire virgin 
huntress, was known as Harpalyce; and 
Cybele (the Thracian Great Mother 
Goddess), llcstia, and the hero-warrior 
Herakles are also important deities in 
the local royal imagery. 

There are several distinct styles of 
Thracian metalwork such as those 
objects produced in the Triballian 
ruler's workshop (Figs 16, 21, 24) with 
their images of female deities; the har- 
ness ornaments of the Moesian court 
(Figs 22, 23) and their classical horse- 
men and Thracian dragon-fighters; the 
mixtures of classical Greek and Iranian 
motifs in the Rogozen and Barova Trea- 
sures produced under the Odrysian 
rulers (Fig 15); and the eastern animal- 
style of the Getai (Fig 17), 

Apparently the Thracians did not 
produce this fine metalwork as part of 
an economic system, but for use as sym- 
bols of power, wealth, and prestige for 
the royal dynasties and nobility. Their 
wealth in precious objects, passed on 
from father to son, represented the 
legitimate inheritance of the throne. It 
is thought that some of the buried 
objects were placed there not only to 
give the ruler suitable status in the after- 
world bul to guarantee the ruler's power 
over his realm even following his death. 
The Thracian rulers also exchanged pre- 
cious gifts for many social occasions 
such as official visits and weddings, but 
they also obtained these wares as mili- 
tary booty and through the payment of 
taxes. 

It has been some twenty years since 
the exhibition Thracian Treasures from 
Bulgaria' was shown in the United 
States, At that time Dr Alexander Fol 
and Dr Ivan Marazov wrote Thrace and 
the Thraclans (St Martin's Press, New 
York, 1977), some years before the dis- 
covery of the magnificent Rogozen trea- 
sure (1985-86). The current exhibition 
has been organised by the Trust for 
Museum Exhibitions of Washington, 
D-C. An excellent catalogue has been 
produced under the direction of the 
guest curator Dr Marazov and edited by 
Dr Elaine Banks Stamton, It features 
four introductory essays: 'Between Arcs 
and Orpheus: Myth, Kingship and Art 
hi Ancient Thrace' by Prof, Marazov, 
'Thracian Royal Tombs' by Prof, I. 
Venedikov, The Thracian Cosmos' by 
Prof. Fol, and 'Thrace and the Thra- 
cians' by Prof. M. Tacheva, 

The catalogue of the objects in the 
exhibition is quite idiosyncratic - for 




Fig 1 (above). Fig 2 (centre) . Fig 3 (bottom) . 




example, the Rogozen treasure is scat- 
tered throughout the catalogue in 
small groups and in odd single entries. 
However, this shortcoming does not 
detract from the overall importance of 
the exhibition and the excellent 
215 colour illustrations in the cata- 
logue, of which 135 are full or half 
page. The catalogue is accompanied by 
an extensive bibliography, which, 
unfortunately, is not annotated, nor 
are the many Bulgarian or Russian 
lilies translated. Published by Harry N. 
Abrams, Inc., the soft cover version 
will be available at the exhibition 
venues for $40.00. A hardcover edi- 
tion will be available at a later date. 

Fig 1, Gold axe-sceptre, Varna Necrop- 
olis (north-east Thrace, west coast of 
I he Black Sea), grave no, 36. Late 
Chalcolilhic period, end of the fifth 
millennium BC. L: 22.5 cm; total 
weight 85,47 g. Archaeological 
Museum, Varna. The axe-sccptrc, used 
in religious rites, was a symbol of male 
power over a clan or tribe. Although 
other axe-sceptres with shafts of gold 
have been found at Varna, the axe- 
heads are made of copper or stone; this 
example, with its gold axehead and its 
hollow gold bar with biconical forms 
over the hollow gold haft tube is 
unique. In other nearby burials the 
axe-sceptres were made of stone, cop- 
per, or antler. 

Fig 2, Sheet gold bull appliques, 
Varna Necropolis, grave no, 36. Late 
Chalcolithic period, end of the fifth 
millennium BC, L: 6,5 cm. With a 
simitar, smaller applique (L.-3.9 cm), 
total wt: 18,44 g. Archaeological 
Museum, Varna. In the Neolithic and 
Chalcolithic periods the bull was a 
symbol of the male principle. These 
appliques have punched bead-like 
bosses as eyes and decorative borders. 
They were probably sewn on clothing 
by means of the pierced holes. 

Fig 3. Gold, electrum, and niello ves- 
sel, the Vulchitrun Treasure. C. 
1500 BC, end of the Early Bronze 
Age and beginning of the Fatly Iron 
Age, L; 23,9 cm; wt: 1190 g. Archaeo- 
logical Institute and Museum, Sofia. 
This northern Thracian treasure, 
unearthed during the plowing of a 
vineyard, consists of thirteen 
reported gold objects with a total 
weight of 12.5 kilograms. Though dis- 
covered in 1924, it was first published 
in 1987. This stunning piece consists 
of three separated sheet gold, tear- 
shaped vessels attached to their tubu- 
lar electrum (an alloy of gold and 
silver) handles. The central common 
handle ends in a spout. This unique 
vessel may have been placed on a rit- 
ual cart, perhaps to mix the kykeyon, 
or sacred drink. 
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Fig 4. Gilt silver amphom-rhyton, 
Kukuva Mogila, Duvanlii, Plovdiv 
district (classical Philippopolis, 
named after Philip II of Macedonia) , 
central Thrace, on the Maritsa River. 
Sixth century BC. H: 27cm. Archaeo- 
logical Institute and Museum, Sofia. 
The lotus blossom and palmette deco- 
ration, as with Fig 7, indicates an Iran- 
ian influence. The imposing handles 
in the form of horned lions with their 
heads turned backward, one with a 
spout on its back, also point to 
Achacmenid prototypes. 

Fig 5, Gold necklace, Arabadzhiiska 
Mogila, Duvanlii, Plovdiv district First 
half of the fifth century BC. Diam: of 
beads, OS cm; pendants, 2.5 cm; wt: 
54.7 g. Archaeological Museum, Plov- 
div. The biconical beads and pendants 
are adorned with filigree and granula- 
tion; which appear in Thrace in the late 
sixth century BC or the early fifth cen- 
tury BC; the one exception is a horizon- 
tally fluted bead- Similar necklaces have 
been found at other Thracian sites. 

Fig 6. Gilt silver kantharos, Gotia- 
mata Mogila, Duvanlii, Plovdiv dis- 
trict. Mid-fifth century BC, II: with 
handles, 25.5 cm; diam of rim: 
16,5 cm; wt: W73g. Archaeological 
Museum, Plovdiv. This vase of Clas- 
sical Greek form, is decorated on 
each handle with gilt masks of a 
bearded Silenus. The engraved and 
gilt scenes on the sides of the cup 
depict on one side Dionysos 
approached by a bacchante who 
offers him a doe; on the other, a 
satyr and a bacchante in a frenzied 
dance. These representations of 
Dionysian rites are very similar lo 
those on South Italian vases. 
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Fig 7. Gilt silver rhyton, Bashova 
Mogiktf Duvanlii, Plovdiv district, late 
fifth century BC, H: 20.6 cm. Archaeo- 
logical Museum, Plovdiv. The skilfully 
modelled galloping horse emerges from 
an unusually long horn. This type of 
animal rhyton and the frieze of palmettes 
and lotus blossoms point strongly to a 
direct Iranian influence (see also Fig 4), 
An incised inscription on the inside of 
the rim, AAAAAEME, translates as DA, 
DALFME, which is 'Protect me, [Mother] 
Earth' in Thracian, according to J-P. Ver- 
nant. Since the Thracians did not have a 
script in their language they adopted 
Greek characters. 

The rhyton was a royal ritual vessel 
used for libations of wine. Twenty five 
rhytons, some made of gold and silver, 
others of pottery and bone, have been 
found in Thrace, Those in precious 
metals, as w T ell as the gold and silver 
jug and phiale, were used by royally for 
libations of wine. As royal insignia 
they represented a means of contact 
between the ruler and his gods. Rhy- 
tons usually have a spout near their 
base or bottom from which the wine 
could be poured into the phiale. 

Fig 8. Gilt silver phiale, Bashova 
Mogila, Diivanlii, Plovdiv district. End 
of the fifth century BC. Diam: 20.5 an; 
wt: 428 g. Archaeological Museum, 
Plovdiv. The phiale is an ancient Greek 
term for a shallow bowl used for drink- 
ing or offering libations. As with the 
rhyton, the phiale was a royal ritual ves- 
sel used for libations of wine, The wine 
was drawn from a large krater with a jug 
and then poured into a rhylon or 
phiale. Four four-horse chariots (quadri- 
gae) are engaged in a race around the 
large central boss or omphalos (repre- 
senting the navel of the earth). Each 
chariot is manned by a charioteer and a 
w ell-armed warrior; two of the warriors 
have Chalcidian helmets / the others 
^ith Thracian and Corinthian helmets. 
As with the previous piece the inscrip- 
tion AAAAAEME appears, this time at 
the outside rim, 



Fig 7 (right) 

with detail 

(above) . 
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Fig 9. Silver parure or breast orna- 
ment, Second Treasure from 
Bukiovtsi, Oriahovo district, north- 
west Thrace, late fifth to fourth cen- 
tury BC. Wt: 642.92 g, A group of 
objects found in 1935 by a farmer 
while ploughing included this out- 
standing parure (no doubt worn by a 
member of the Thracian elite), other 
silver jewellery, a large number of 
phialae, several silver jugs, and a gilt 
silver cup. Seven barbaric heads with 
rosettes beneath are connected to the 
five fibulae (clasps) above by a massive 
braided silver chain; small acorns and 
poppies are suspended from finer 
chains. A previous silver treasure near 
the same site was uncovered by the 
same farmer in 1925. 



The Panagyurishte 
Treasure 

In 1946 a spectacular gold 

treasure was unearthed near the 

town of Panagyurishte in the 

north-west Plovdiv district 

in central Thrace, 

consisting of seven rhytons and 

jug-rhytons, an amphora-rhyton, 

and a phiale, with a total weight 

of 6,1 kilograms. 

Such a large treasure indicates a 
very rich and powerful owner. 

Dating from the late fifth 

century BC to the early fourth 

centtuy BC, the vessels represented 

an amalgam of Near Eastern 

shapes, derived especially from 

Iran, with decorative images 

characteristic of late Greek 

Classical art This treasure 

indicates the important role 

played by Thracian art in the 

formation of the early Hellenistic 

style. The complete group of 

Panagyurishte gold vessels are in 

the current exhibition. 



Fig 10. Gold amphora rhyton, 
Panagyurishte Treasure, fourth cen- 
tury BC. H: 29 cm; wt: 1695,25 g. 
Archaeological Museum, Plovdiv. 

Among the figures depicted in elon- 
gated Lysippean style on one side of 
this vessel are two men apparently 
engaged in fortune-telling by examin- 
ing an animal liver and entrails. On the 
other side two nearly nude men join in 
a spirited attack upon a building (see 
front cover for detail). Two elegant cen- 
taurs form the ralher large handles, 
while the mouths of two Negro heads 
at the base form the spouts through 
which liquid was poured. * 



Fig 9 (right). 
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Fig 11. Gold female head rhyton, 
Panagyurishte Treasure, fourth cen- 
tury EC. ff: 21 S cm; wt: 460.75 g. 
Archaeological Museum, Plovdiv. 

This is one of a nearly identical pair 
of rhytons in the form of female 
heads with fluted handles sur- 
mounted by recumbent female sphin- 
xes. The hollow eyes were no doubt 
once inlaid. There is a lion head 



spout a I I he front of the wide collar. 
This head has been identified as that 
of Artemis, Hera, or more probably 
that of an Amazon. Another rhyton 
in the exhibition is similar, but the 
head is helmeted and represents 
either an Amazon or Athena. The 
female head vase is a common fifth 
century Greek ceramic type; gold 
examples are quite rare. 





Fig 11 (left). 



Fig 12 (left) 
with detail (above). 



Fig 12. Gold rhyton f Panagyurishte 
Treasure, fourth century BC. 
II: 13.5 cm; wt: 647.6 g. Archaeologi- 
cal Museum t Plovdiv. A lion forms 
the top of the handle of this ornate 
stag head vessel; a female mask is at 
the bottom of the handle. The frieze 
on the horn depicts the Judgement of 
Paris, in which the Trojan prince 
Paris is to decide which of the three 
goddesses, Aphrodite, Athena, or 
Hera, is the most beautiful. I lis selec- 
tion of Aphrodite, who had promised 
him Helen as a reward, set off the 
Trojan War. It is a popular subject in 
ancient art, most often seen on Greek 
ceramic vases and especially Etruscan 
bronze mirrors, but is a particularly 
appropriate subject as many of the 
Thracians were participants in these 
military battles. 
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Fig 13. Gold rhyton, Panagyurishte 
Treasure, fourth century BC. H: 14 
cm; wt: 439 .05 g. Archaeological 
Museum t Plovdiv. This rhyton with its 
lively billy-goat protome is smaller 
than the other rhytons in the treasure 
and was meant to be hand held since it 
lacks handles. The statuary-like figures 
of the frieze represent Hera enthroned, 
flanked by Artemis, Apollo, and Nike, 
all with their names inscribed above 
their heads. A second related gold rhy- 
ton has a stag head, and depicts on the 
frieze Theseus slaying the Marathon 
bull and Herakles capturing the 
Cerynean hind, The third rhyton of 
this group, with a ram's head, has 
Dionysos and Eriope as a subject for 
the frieze (their names are both 
inscribed), flanked by two baccantes, 
all engaged in an ecstatic dance. 

The Rogozen 
Treasure 

In 1985 a group of sixty-five 
silver vessels was discovered in 
Rogozen, a small village in north- 
west Bulgaria. In the following 
year an additional one hundred 
silver vessels were unearthed. Ihe 
treasure consists of 108 phialae 
(phialae mesomphaloi, with a 
round, convex boss in the centre) 
and fifty-four jugs. Until this most 
spectacular find only about 250 
ancient gold and silver phialae 
were known. Fifteen of them have 
inscriptions in Greek, some bearing 
the name ofKotys I, a king of the 

Thracian Odrysai tribe (see the 
captions for the Apollo set). These 
inscriptions are quite important as 
they give us valuable information 
about royal rituals. Twenty-two of 
the Rogozen phialae and jugs are 
included in the exhibition. 



big 14. Gift silver shallow bowl, 
termed a 'phlale', Rogozen Treasure, 
Vratsa district, fourth century BC. 
Diami 13.6 cm; wt: 182.8 g. National 
Museum of History, Sofia. The seduc- 
tion of Auge by Herakles is depicted in 
high relief. Her loose hair and reveal- 
ing open garment indicate her change 
in status - she is no longer a virgin and 
has broken her vow of chastity, taken 
when a priestess of Athena. The Thra- 
cian warrior would also have consid- 
ered Herakles' action a sin because he 
was violating his sacral function. 

It is inscribed with the name of Auge, 
but next to Herakles the incised inscrip- 
tion reads AEAAAE, or 'it is obvious'. 
The name of the owner, AlAYI^AIMO 
(Didykaiiuo) appears on the rim. 
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Fix 13 (left). 



Fig 14 (below), 
detail* 
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Fig 15. The 'Apollo set', Rogozen 
Treasure, Vratsa district, fourth cen- 
tury BC. H: of silver gilt fug 17.9 cm; 
wt: 427.8 g* Diam: of the four phiale 
14.8, 12.4, 12.4, 12.2 cm; wt: 
170.7 g, 109.2 g, 109.2 g, 101.5 g. 
National Museum of History, Sofia. 
This ritual set of five vessels all bear 
inscriptions to Kotys I. The jug, or 
Oiftochoe, is inscribed KOTYZ AIIOAA- 

QNOE 1TAII ('Kotys, son [or servant] 
of Apollo'). This group has been 
called the 'Apollo set' because of the 
inscription and also because the fac- 
ing head impressed directly on to the 
omphalos in the centre of each 
phiale has been interpreted and pub- 
lished as an image of Apollo. It 
appears to the writer, however, to be 
identical to the typical Medusa or 
Gorgon head motif so often used in 
the late fourth or early third century 
BC as a bronze or terracotta applique. 



Fig 15 
(above). 

Fig 16 

(below left), 

Fig 17 
(below). 



The larger phiale is of an Achaemenid 
type, dates to the end of the fifth 
century BC, and was later adapted for 
use with the group of three phialae 
by attaching a separate head applique 
to the centre boss. 



Fig 16. Stiver phiale, Rogozen Trea- 
sure, Vratsa district, fourth century 
BC. Diam: 11.7 cm; wt: 104.6 g. 
National Museum of History, Sofia. 

The bottom of this phiale is decorated 
with facing female heads and three- 
leafed palmettes, perhaps representing 
the Great Goddess as the patron deity 
of vegetation. This was very probably 
part of a ritual libation service, with a 
second similar phiale, a third with bull 
heads alternating with almonds, and a 
silver jug with a scene of the 'Mistress 
of the Beasts' flanked by winged cen- 
taurs on one side and a lower frieze 
with two liorrs attacking a kneeling 
bull, the latter two in the exhibition. 

Fig 17, Gilt silver beaker, Rogozen 
Treasure, Vratsa district, fourth cen- 
tury BC, H: 20.0 cm; wt: 319.2 g t 
National History Museum, Sofia. This 
type of biconical beaker, known from 
several sites in Thrace, also occurs in the 
earlier first millennium in north- western 
Iran, The animals depicted in the frieze - 
a goat, a stag, a fantastic eight-legged 
beast, an eagle, a fish, and a hare - all 
have symbolic meanings, some associ- 
ated with royal investure or the hunt, 
others with myths of the underworld 
and the forces of Chaos. A wolf attack- 
ing a boar is depicted on the underside. 
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Thracian Gold 




Fig 18, Gilt silver jug, Rogozen Trea- 
sure, Vratsa distiict, fourth centuiy 
BC. H. 12.5 cm; wt: 162.4 g. National 
Museum of History, Sofia. This exu- 
berantly decorated vessel depicts two 
horsemen about to spear a bull; a 
female bust also appears on Lhe back of 
the frieze. All of the figures, except the 




faces of the men, are completely gilt. 
The boar represents the forces of 
Chaos; the gilding may signify his mag- 
ical origin. Similar scenes appear on a 
gilt silver belt from Lovets, in the Stara 
Zagora district, and on several objects 
of the early first millennium from lean. 
It was no doubt a representation of the 
wild boar that the hero must slay to 
become king and receive eternal glory 
from the Great Goddess. 

Fig 19. Gilt silver rhyton, the Borova 
Treasure, Russe districl (northern 
Thrace), first half of (he fourth centuiy 
BC. H: 20.2 cm. Museum of History, 
Russe. The Borovo Treasure, uncovered 
in 1974, consists of a set of five drinking 
vessels - three silver rhyton s with 
sphinx, horse, and bull protomes (the 
last not gilt), a silver jug rhyton with a 
Dionysian or Kabeiran mysteries relief 
decoration, and a large gilt silver bowl 
with handles attached by Silenus head 
appliques, all dating to the first half of 
the fourth century BC. A half-figure of a 
female sphinx emerges from the fluted 
horn. Feathers cover the front of her 
body and her legs terminate in lion's 
paws, Her wreath-like hairdo, bed in a 
knot at the back, relates to the silver 
telradrachm coinage of Syracuse first 
issued in 410 BC. On the head a stippled 
inscription reads KOTYOX EE BBO: 
'(Belongs to) Kotys from (the town oi) 
Beos, J The jug-rhyton bears the same 
inscription. The complete Borova trea- 
sure is in the exhibition. 

Fig 20. Gold jug, Mogilanska Mogila, 
Vratsa, north-west Thrace, mid- 
fourth century BC. H: 9 cm; wt: 240 g. 
Vratsa Archaeological Museum. The 

relief depiction, in Thracian style, is of 
two warriors in armour, each riding a 





Fig 18 
(top left). 



Fig 19 

(left), 
with detail 

(below far left), 



Fig 20 
(above). 



Fig 21 

(below), 
with detail 
(far right). 




winged quadriga. The lack of a ground 
line appears to indicate that the chari- 
ots are flying. It has been suggested 
that it represents a royal contest per- 
haps the chariot race between Pelops, 
son of Poseidon, and Oenomaus. This 
jug was uncovered in burial no. 2 with 
several other silver jugs, phialae, and 
horse harness appliques, the grave 
goods of a Triballian ruler's burial. 

Fig 21. Gilt silver greave for a left leg. 
Mogilanksa Mogila, Vratsa, North- 
west Thrace, mid-fourth century BC. 
H: 46 cm. Museum of History, Vratsa. 

With the highly stylised female mask 
above and the two vertical winged 
dragon-like serpents below, this 
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deity of vegetation (see Fig 16), but also 
as the patroness of wild animals. This 
was probably a ritual vessel for the cult 
of this supreme Thracian deity. 

Fig 25. Gold and enamel fibula, 
Sashova Mogila, Yasenovo, Kazanluk 
district, central Thrace, second cen- 
tury BC. This striking fibula was found 
with a parcel-gilt silver phiale, gold, sil- 
ver, and bronze ornaments, metal and 
pottery vessels, and a partial set of 
arms in an untouched monumental 
stone tomb. A tiny box soldered to the 
base and the two biconical beads are 
covered with gold filigree and granula- 
tion and inlaid with blue, green, and 
black cloisonne enamel. 

Similar fibulae have been found in 
Celtic graves in central Europe and this 
type may be based on those used by the 
Celts who settled in the Kazanluk dis- 
trict in the third century BC. 



representation is probably thai of a ser- 
pent deity similar to the Scythian 
'snake-legged goddess' noted by 
Herodotus. Her breasts appear to be 
the coiled tails of two serpents. The 
role of this goddess as the embodiment 
of indigenousness implied the author- 
ity of the king to mle over his territory. 

Fig 22. Gilt silver applique, Leinitsa 
Treasure, Lovech district, northern 
Thrace, mid-fourth century BC. 
H: 5.0 cm. A bronze cauldron found 
by accident in 1964 contained twenty- 
two gold and gilt silver appliques for 
the decoration of a horse harness. The 
large head behind the horseman on 
this applique, made by a local metal- 
worker, may represent the Indo-Euro- 
pean practice of equine and human 
sacrifices. In the Indo-European sacrifi- 
ce hierarchy man and horse occupy 
equally the highest positions and arc 
■Hterchangeable. The sacrificed human 
Head, as shown here, or an animal 
h^adj is an important pari of several 
^tualSj including royal ones, as it 
serves as a source of vital powers. 

™8 23, Gilt silver appliques, Lukovit 
treasure, north-west Thrace, fourth 
century BC. Each 8.3 x 7 A cm. Archae- 
^gical Institute and Museum, Sofia. 



attack a lion with a spear. They are part 
of a set of harness ornaments which 
includes silver bridle frontlets with pro- 
jecting griffin heads. The Lukovit Trea- 
sure consisted of horse harness 
ornaments: two silver and gilt silver bri- 
dle frontlets with projecting griffin 
heads and a large number of appliques. 

Fig 24. Gilt silver skyplms, Strelcha, cen- 
tral Thrace (south of Fanagyurishte), 
second half of the fourth century BC. II: 
8,9 cm. Archaeological Institute and 
Museum, Sofia. There are four friezes:" 
seven-leafed palmettos on the top and 
bottom friezes; below a frieze of facing 
female heads, then one with alternating 
ram heads in profile and facing lion 
heads. The heads may symbolise the 
Great Goddess not only as the patron 
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opposing pair of horsemen, wear- 







la 8 a flowing chlamys and tunic, each 
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The Trust for Museum Exhibitions 

The Trust for Museum Exhibitions (TME) is a nonprofit museum 
service organisation committed to providing the finest in exhibitions 
and technical support to cultural institutions in the United States and 
abroad. By developing partnerships based upon shared interests and 
goals, TME plays an active role in fostering community outreach 
and international cultural exchange. In developing partnerships with 
corporations, TME's exhibitions provide an excellent vehicle for 
advertising, marketing, and public relations nationally and world- 
wide while providing an ideal introduction to new markets. 

Exhibitions organised by TME in the past include; 

"Holy Image, Holy Space: Icons and Frescoes from Greece'; 

'Islamic Art and Patronage; Treasures from Kuwait'; 

and 'Gold, Jade, Forests; Costa Rica '. 



For more information please contact Ann Van Devanter Townsend, 

President, The Trust for Museum Exhibitions, 

Suite 600, 1424 16th Street, NW, Washington, DC 20036. 

Tel: 202-745 2566, Fax: 202-745-0103 

E-mail; Lhetmst@tme.org 
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